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Resumo:

As imagens de ciéncia de carater artistico remontam a séculos, porém, no caso
do estudo aqui contemplado, essa consideracao recaira sobre as imagens
técnicas — fotomicrografias - produzidas a partir de medos do século XX, isto &,
sobre as possibilidades didaticas dessas imagens construidas nas relacdes
entre histéria da ciéncia, arte e ensino. Com 0s aprimoramentos de
microscopios, computadores e cameras, as fotomicrografias passaram a
apresentar além de seu carater morfolégico e funcional, também beleza
plastica e poética. Acreditamos que esse olhar pode ajudar na valorizacdo da
interdisciplinaridade entre Ciéncia e Arte na educacao basica, incentivando a
criatividade em processos colaborativos, divulgando a ciéncia e a tecnologia
para além dos laboratérios. Dentro deste contexto, ou seja, da consideracao
das fotomicrografias enquanto imagens didaticas, promotoras de dialogos
intertextuais e criticos, ponderados pelas aproximacdes e delimitacbes entre
estas areas de conhecimento, pudemos realizar producbes de trabalhos
escolares com interpretacdes e contextualizacbes dos elementos compositivos
dessas imagens - cores, formas, texturas, padrdes, etc. - de forma significativa
aos educandos e educadores envolvidos. Logo, € neste sentido que estamos
trabalhando na escola, E. E. Maria Elisa de Azevedo Cintra (MEAC), localizada
na periferia de Suzano/SP, o “Projeto MEAC de fotomicrografias
estéticas/morfologicas”. Em decorréncia da abrangéncia das imagens
microscopicas no mundo contemporaneo, para delimitarmos o projeto,
enfocamos as fotomicrografias botanicas de flores - em virtude de sua beleza
plastica e relevante estrutura morfolégica em escala natural e microscopica.
Dentro deste recorte tematico, além das fotografias incluiram-se desenhos e
taxonomia.
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Abstract:

Artistic scientific images date back centuries. However, in the case of this study,
this consideration will focus on technical images—photomicrographs—produced
from 20th-century fears. That is, on the didactic possibilities of these images,
constructed in the relationships between the history of science, art, and



teaching. With the advancement of microscopes, computers, and cameras,
photomicrographs began to display, in addition to their morphological and
functional character, plastic and poetic beauty. We believe that this perspective
can help promote the interdisciplinarity between Science and Art in basic
education, encouraging creativity in collaborative processes and disseminating
science and technology beyond the laboratory. Within this context, that is, by
considering photomicrographs as didactic images, promoting intertextual and
critical dialogues, balanced by the connections and delimitations between these
areas of knowledge, we were able to produce school projects with
interpretations and contextualizations of the compositional elements of these
images—colors, shapes, textures, patterns, etc. - meaningfully for the students
and educators involved. Therefore, it is with this in mind that we are working at
the E. E. Maria Elisa de Azevedo Cintra (MEAC) school, located on the outskirts
of Suzano, Sao Paulo, on the "MEAC Project of Aesthetic/Morphological
Photomicrographies.” Due to the pervasiveness of microscopic images in the
contemporary world, to define the project, we focused on botanical
photomicrographs of flowers—due to their visual beauty and significant
morphological structure on both a natural and microscopic scale. Within this
thematic scope, in addition to photographs, drawings and taxonomy were
included.
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